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（平成 29 年 6 月 13 日受付，平成 29 年 12 月 4 日受理）
A Consideration on Choral Education by Comparison of Vocalization 
between Choral Singing and Solo Singing：
On the Basis of Questionnaire Surveys to Members of Amateur Choirs and Professional Choirs
MUSHIAKI Masako *
　　How would each member of amateur choirs and professional choirs think of vocalization in choral singing? Then, questionnaire 
surveys to all members of the choirs were made to resolve the question. Both members, consequently, recognized a base of 
vocalization to be the same, and moreover they understood characteristics of solo singing and choral singing and intended to sing 
with vocalization techniques suitable for both singing forms. It was also known they thought a sound of voice was important for 
singing regardless of singing forms. Advances in vocalization techniques made musical expression growing up and they could 
perform solo singing as well as choral singing. Moreover, directors should think out a plan for introducing characteristics of solo 
singing into direction of choral singing, and consequently vocalization techniques in choral education were acquirable eﬀectively, 
and it was expected awareness of choral singing was made clearer and singing improvement was produced accordingly
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マチュア）は 38 団体 516 名（男 83 名，女 433 名），プロ
の合唱団は 4 団体 48 名（男 16 名，女 32 名）である（注 2）。
























　調査対象とした合唱団員の年齢構成を 20 歳から 80 歳
の間を 10 歳毎に区分し，更に 20 歳未満と 80 歳以上を加
えて合計 8 分類で調査した。合唱団の年齢構成の調査結
果を図 1に示す。アマチュア合唱団の場合，60 歳代が約












































それぞれ 13 名，26 名であった。なお，回答者数の関係で，
















ついては，頻出語第 2 位，第 3 位に「歌唱技術」「合唱の
特徴」が続き，プロ・アマとも同じ傾向が見られた。他方，
「異なる・どちらかといえば異なる」の中では，頻出語第







































































































音程，ハーモニー，響きの 3 項目が 70%から 80%と特に













































































































―  注  ―
 1　全日本合唱連盟ホームページ
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